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oncertos by Antonio Vivaldi lend themselves

to a consideration of proportional tempos. In

an article in The Double Reed 24/2 (2001)

this author discussed common approaches to
the selection of tempos in Baroque Music, introduced
theories on proportional tempos and applied the
principal of proportional tempos to one of Vivaldi’s
bassoon concertos.! In a companion article Todd
Goranson documented the selection of tempos by
eight bassoonists performing 20 different concertos.?
This article follows up the prior publications with
documentation and comments on recordings by four
oboists performing nine concertos by Vivaldi.

Only simple proportions (1:2, 3:1, 2:3) are noted
in this article. Relationships exceeding 4% deviation
are ignored, with only one exception noted below. In
some cases the tempo set by the soloist differed from
that in the opening orchestra tutti. The tempos given
were determined during the soloist’s first entrance,
since it best represents the soloist’s intended tempo for
the movement.

Oboists are privileged to have evidence of 18"
century performance tempos for two of Vivaldi’s oboe
concertos. William Malloch’s research derived from
the catalogue for a “barrel organ” built by the London
Watchmaker Cumming (1722-1795) contains timings
from which performance tempos can be ascertained.
Figures 1 and 2 contain the tempos derived from
Malloch’s work. The fermata passage (which calls for
a cadenza) at the end of the second movement in Figure
1 seems to justify a faster tempo than 48. If greater
time is taken at the end of the movement than Malloch
calculated, then the rest of the movement would be per-
formed slightly faster. If we assume a tempo of 50 then
the last two movements are in a 1:3 relationship. In the
other B_ oboe concerto, FIV, no. 10, the movements
do not appear to be in any simple tempo relationships
whatsoever (Figure 2).

Figures 3-11 present the tempos chosen by the
performers and note simple proportions. Alfredo
Bernardini employs proportional tempos in only one
of the three concertos. The concertos recorded by
Malcom Messiter (2) and Stefan Schilli (6) contain
proportional tempos in half of their concertos. The
real surprise, however, is the astonishing 100% use of

proportional tempos in the six concertos performed by
Hansjorg Schellenberger. Not only does every con-
certo contain a proportional tempo between two move-
ments in each concerto, but two concertos contain more
than one proportional tempo (Figures 10 and 11).3 This
consistent use of proportional tempos between move-
ments gives evidence to either careful consideration by
Mr. Schellenberger or an acute subconscious sensitivity
to the multi-movement compositions.
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ML BarrelPe. | Meter Tempo Malloch's Relation
{in words) Tempos
I 11-1 272 Allegro J=66
T 112 22 Adagio Yts
(¢ =507) 1:3
m 11-3 12/8 Adagio | =156 A
Fig. 1. Vivaldi's Concerto in Bb Major for Othoe, Strings, and
Cembale (F. VI, no.14; P. 331).
Mt BarrelPe, | Meter Tempa Malloch’s Relation
{in words) Tempos
1 11-1 212 Allegro J=52 No appreciable
relationships
| 11-2 C Adagio Ju3s
11 11-3 /8 Adagio ] =75

Fig. 2. Vivaldi's Concerto in Bb Major for Oboe, Sirings, and
Cembalo (F. VIL no. 15; P, 334).

‘Mwit | Indication | Messiter recording Relation
I Allegro J=120 Mo appreciable
34 relationships
4/4

Fig. 3. F. VIII, no. 1; RV 554,
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Myt | Indication | Bermarding Belation Schilli mmﬂ-ing Relation
recording
| Allegro 115 Mo appreciable J=132
guisia 3/4 ket relationships | 21
Il Crrenee 444 J]= G Jj_ th
W |Adllegre || =38 d=132 ::I i
12/8 '
Fig. 4. F. VIII, no. 2; RV 455.
Mwi | Indication | Schellenberger Relation Schilli recording | Relation
recording
1 Allegro J=170 J=120
L 3.2 No
N | Largodid | ho e appreciable
D= 80 : ] H=134 e aiionalis
M [Allegro | J_gg =92
4/4
Fig. 5. F. VIIL no. 4; RV 451,
Mvt | Indication | Messiter Relation Schilli recording | Relation
recording
I |dlfegre | oo .=92
niwe malto 39
4/4 L% ].ﬂ.ﬂm
I Larghetio _[1 = 50 j‘| =54
4/4
3B
J'= 138 (minor J'= 132 (minor
section) section)

Fig. 6. F. VIII, no. 6; RV 447,
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Mvt | Indication | Bernardini recording | Relation
| Allegro J=112 No appreciable
44 relationships
I |Allegro | ] =124
12/8 =1
Fig. 7. F. VIII, no. 10; RV 453
Mvt | Indication | Schellenberger Relation
recording
1 Allegro Jm=
malte 4/4 132
Il Larghetto D=4z 1:1
| |38
W | Allegre | J=132
3/4
Fig. 8. F. VIIL, no. 11; RV 450
Mvi | Indication | Schellenberger | Relation Schilli recording | Relation
recording
I Allegra = -
e d=96 d=84 i
4/4 appreciable
I |Andante | |- 04 l=92 relationships
/4 ::l 1:1
W | dilegro - A J
e i J=108 108

Fig. 9. F. VIIL, no. 12; RV 457.
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Mwi | Indication | Bemnar- Relation Schellen- | Relation Schall Relation
1 All
egre | =112 J=116 |4 J=116
04 il o 1]
I |largodid | b g3 a3 | (D=5 |% i
- 1:2
W | Allegro |- 116 <« J=120 |« a34n [|J=116
Fig. 10. F. VIII, no. 13; RV 453,
Mvt | Indication | Schellenberger Relation 1 Relation 2
recording
l Largo3id | | o
.= 56 |
Il Allegreo 23
24 J =138 32 A2 A%
Adagio | M= g6 (frec) ::l et ki
I Presto 38 J =832 —

Fig. 11. F. VIII, no. 16; RV 456






