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Nivel 2, Leccion 9 | Level 2, Lesson 9

*** | Rubato Drives
Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Notas largas| Long Tones
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2. Arpegio | Arpeggio
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3. Ritmos (marque e interprete) | | Rhythm (Tap and Perform)

Toque estos ritmos con varias escalas y arpegios | Play the rhythms with various scales and
arpeggios.

g Wedge, p. 28
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf

4. Articulacion | Articulation
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5. Entonacion y sincronizacion| Intonation and Synchronization
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https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60.mp3

6. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.
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Eco | Echo: 442 | 440

Métodos de studio | Practice Methods

Video (BDP#147) Rubato: YouTube (at 1.40 min.) | mp4 (at 1.40 min.)
Video: YouTube | mp4 (at 1.40 min.)

Direccionando el Rubato | Rubato Drives

Practique distintas direcciones del rubato en esta frase, por favor vea el video sobre rubato. |
Practice different rubato drives in this phrase. Please view the video on rubato.

5 Original--Hahn Ewell
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https://www.2reed.net/Metodo/Echo/Level2/2_9_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level2/2_9_EchoClick.mp3
https://www.youtube.com/watch?v=wLBQYvVTaAY
https://www.2reed.net/espanol/Weissenborn/Weiss39_bdp147Sp.mp4
https://www.youtube.com/watch?v=kkSd9FdjBpc&t=100s
https://www.2reed.net/bdp/Weissenborn/Weiss39_bdp147.mp4

Estudio | Etude
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* Original F#4 and D4
Melodia | Melody

Venezuela

iAy! ¢Podria estrecharte en mis brazos? | Ah! Could I Clasp Thee in Mine Arms (1911)
https://s9.imslp.org/files /imglnks /usimg/9/9f/IMSLP91214-PMLP187475-Hahn -
Amour sans_ailes (voice and piano).pdf

—— Reynaldo Hahn, arr. Ewell
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https://s9.imslp.org/files/imglnks/usimg/9/9f/IMSLP91214-PMLP187475-Hahn_-_Amour_sans_ailes_(voice_and_piano).pdf
https://s9.imslp.org/files/imglnks/usimg/9/9f/IMSLP91214-PMLP187475-Hahn_-_Amour_sans_ailes_(voice_and_piano).pdf
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El Pilon

Moderato o = 100 Arr: Ana Aguilar
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Arr: Ana Aguilar
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Extracto | Excerpt

Federico Villena, 3 Valses venezolanos de concierto (1870)
Arranger, Juan Francisco Sans
Creative Commons Attribution-ShareAlike 4.0

https://s9.imslp.org/files /imglnks /usimg/c/c6/IMSLP798522-PMLP1260342-
Tres _valses venezolanos.pdf

Tres valses venezolanos de concierto

II.-Amor fraternal Federico Villena

Orquestacion: Juan Francisco Sans
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https://s9.imslp.org/files/imglnks/usimg/c/c6/IMSLP798522-PMLP1260342-Tres_valses_venezolanos.pdf
https://s9.imslp.org/files/imglnks/usimg/c/c6/IMSLP798522-PMLP1260342-Tres_valses_venezolanos.pdf
https://www.2reed.net/Metodo/
https://2reed.net/
https://terryewell.com/
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