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Nivel 4, Leccion 11 | Level 4, Lesson 11

Componentes; Trinos | Components; Trills

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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2. Articulacion | Articulation
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf

3. Ritmos (marque e interprete) | Rhythm (Tap and Perform)
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Wedge, p. 262
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4. Entonacion y sincronizacion| Intonation and Synchronization
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mp3, piano, mm. 50 A442 | A440 | | mm. 60: A442 | A440
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https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60.mp3

5. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.
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Métodos de studio | Practice Methods

Componentes | Components
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Rossini, La gazza ladra

Gioacchine Rossini

Origina
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https://www.2reed.net/Metodo/Echo/Level4/4_11_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_11_EchoClick.mp3

Estudio | Etude

mm. dotted quarter = 52.

Jancourt, p. 37
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Digitaciones para Trinos o Notas de Gracia | Fingerings for Trills or Grace Notes
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Todas las digitaciones estan disponibles en: | Full index of bassoon fingerings:

https://2reed.net/2 fingerings.html
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https://2reed.net/2_fingerings.html

Melodia | Melody

Hino Nacional, Brasil| National Anthem, Brazil

Cornetim |Bugle
https:/ /vmirror.imslp.org/files /imglnks /usimg/c/cl /IMSLP473470-PMLP55326-Hino_Nacional Barasileiro -
Contin%C3%AAncia.pdf

ir Francisco Manuel De Silva, arr. Ewell
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La Paloma
Espana | Spain
https://imslp.org/wiki/La_paloma_(Yradier%2C_Sebasti%C3%A1n)

Sebastian Yradier, arr. Ewell
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https://vmirror.imslp.org/files/imglnks/usimg/c/c1/IMSLP473470-PMLP55326-Hino_Nacional_Barasileiro_-_Contin%C3%AAncia.pdf
https://vmirror.imslp.org/files/imglnks/usimg/c/c1/IMSLP473470-PMLP55326-Hino_Nacional_Barasileiro_-_Contin%C3%AAncia.pdf
https://imslp.org/wiki/La_paloma_(Yradier%2C_Sebasti%C3%A1n)

Nosotras estamos subiendo la escalera de Jacob | We Am Clim'in' Jacob's Ladder
Espiritual, EE. UU. | Spiritual, USA

‘I = 112, i Johnson, p. 59, arr. Ewell
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weaitmusic.com
Used by Permission

Petite boiteuse / The Lame Duck

from M. Barbeau et al "Roundelays. Dansons a la Ronde"
National Museum of Canada Bulletin No. 151
Anthropological Series No. 41, Ottawa, 1963

Moderato (- = 104) Arranged by Christopher Weait
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https://www.weaitmusic.com/
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Extracto | Excerpt

Francisco Manuel Da Silva, Hymne national de Brésil | Hino Nacional, Brasil |
National Anthem, Brazil
https:/ /www.free-scores.com/sheetmusic?p=aYTAozrxRk#google vignette
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W. A. Mozart, Quintet in Es, K452, II.
https://s9.imslp.org/files /imglnks /usimg/c/cd /IMSLP135972-PMLP51439-
Mozart Quintet K452 Bn.pdf
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https://www.free-scores.com/sheetmusic?p=aYTAozrxRk#google_vignette
https://s9.imslp.org/files/imglnks/usimg/c/cd/IMSLP135972-PMLP51439-Mozart_Quintet_K452_Bn.pdf
https://s9.imslp.org/files/imglnks/usimg/c/cd/IMSLP135972-PMLP51439-Mozart_Quintet_K452_Bn.pdf

Hector Berlioz, Symphonie fantastique, V.
https://s9.imslp.org/files /imglnks /usimg/5/58 /IMSLP38331-PMLP03653-Berlioz-

SymFantastique.Bassoon.pdf
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https://s9.imslp.org/files/imglnks/usimg/5/58/IMSLP38331-PMLP03653-Berlioz-SymFantastique.Bassoon.pdf
https://s9.imslp.org/files/imglnks/usimg/5/58/IMSLP38331-PMLP03653-Berlioz-SymFantastique.Bassoon.pdf
https://www.2reed.net/Metodo/
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