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Nivel 4, Leccion 14 | Level 4, Lesson 14

Divisiones varias | Varied Divisions

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.

All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf

2. Articulacion | Articulation
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3. Embocadura | Embouchure
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4. Ritmos (marque e interprete) | | Rhythm (Tap and Perform)

Wedge. p. 262
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5. Estudio de vibrato | Vibrato Study
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De ser posible aumenta la direccion a 6 pulsos por tiempo. (2,3,4,5,6,5,4,3,2) | If possible,
increase the drive to 6 pulses per beat (2, 3, 4, 5, 6, 5, 4, 3, 2)
6. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion |
Listen to the music and then play it. The full exercise is at the end of the lesson.
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https://www.2reed.net/Metodo/Echo/Level4/4_14_VariedDiv_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_14_VariedDiv.mp3

7. Entonacion y sincronizacion| Intonation and Synchronization
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https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_50.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level2/2_6_Six8_Pno_60.mp3

Melodia | Melody

El chiriguare
Cancion folcldrica, Venezuela | Folk Song, Venezuela
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Venezia: Sopra L'acqua Indormenzada (1901)
Venezuela/Francia | Venezuela/France
https:/ /imslp.org/wiki/Venezia (Hahn%2C Reynaldo)

Reynaldo Hahn, arr, Ewell
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https://imslp.org/wiki/Venezia_(Hahn%2C_Reynaldo)

Gondoleta (1901)

ina in

Venezia: La Biond

Venezuela/Francia | Venezuela/France
https://imslp.org/wiki/Venezia (Hahn%2C_ Reynaldo)

Reynaldo Hahn, arr. Ewell
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Stesso tempo
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https://imslp.org/wiki/Venezia_(Hahn%2C_Reynaldo)
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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Extracto | Excerpt

QUINTETTE

Pour Quatuor & cordes et Piano

I

a Monsieur Edonard HERMANN

VIOLONCELLE
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H. Villa-Lobos. Choros No. 3, Pica-Pao.
https://imslp.org/wiki/Ch%C3%B4ros No.3%2C W206 (Villa-Lobos%2C Heitor)
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https://imslp.org/wiki/Ch%C3%B4ros_No.3%2C_W206_(Villa-Lobos%2C_Heitor)

Reproduccion de eco | Echo Playing
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https://www.2reed.net/Metodo/
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