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Meétodo del fagot de las Américas

Bassoon Method of the Americas

Version beta | Beta Version
Por Terry B. Ewell | By Terry B. Ewell

Traducido por Carlos Gabriel Arias Sanchez
Translated by Carlos Gabriel Arias Sanchez

Nivel 4, Leccion 1 | Level 4, Lesson 1
**% “Enviones” de Tabuteau's | New Notes up to C5, Tabuteau's "Drives"

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Video (English spoken, Espanol —use auto translate), Drives (BPD #100): YouTube | mp4
(2:07)

Articulo | Article: Ewell, Terry B. "A Bassoonist's Expansions upon Marcel Tabuteau's "Drive,” The
Journal of the International Double Reed Society 20 (July 1992): 27-30. Link (no graphics)

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

Video, Usar los drones (BDP#140): YouTube (at 2 min, 8 seconds) | mp4 (at 2 min, 8
seconds)
Video, Using Drones: YouTube | mp4 (at 2 min, 8 seconds)

1. Nuevas notas| New Notes

Copyright © 2023-24 by Terry B. Ewell.
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://www.youtube.com/watch?v=DLlkrHOi83g&t=128s
https://2reed.net/bdp/motion100/MusicMotion_bdp100.mp4
https://web.archive.org/web/20080821124321/http:/www.idrs.org/publications/Journal2/Journal20/JNL20.Ewell.html
https://www.youtube.com/watch?v=ja3MycGiVcc
http://www.2reed.net/espanol/Weissenborn/Weiss32_bdp140Sp.mp4
https://www.youtube.com/watch?v=JPsvqMDXB1w&t=128s
http://www.2reed.net/bdp/Weissenborn/Weiss32_bdp140.mp4

2. Notas largas | Long Tones
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3. Escala y arpegio | Scale and Arpeggio
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Andrés Riera Esteban
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4. Articulacion | Articulation
Articule los tresillos y la negra siguiente con “TTTT” y “KKKK” | Tongue the triplets and next quarter
note with “TTTT” and “KKKK”
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5. Entonacion y sincronizacion| Intonation and Synchronization
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mp3, piano, mm. 80: A442 | A440
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https://www.2reed.net/Metodo/Inton_Sync/Level1/1_1Simple_CM_80_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level1/1_1Simple_CM_80.mp3

6. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

J=60

By

Eco | Echo: 442 | 440

Métodos de studio | Practice Methods

Perfeccionar las diez técnicas de estudio es uno de los objetivos para su trabajo con “Método:
Musica de las Américas para fagot”. Notas largas es un ejemplo del envion con mono6tono.

Mastering the ten Practice Methods will be one goal of your work with “Método: Music of the
Americas for Bassoon.” The long tones study above is an example of a Drive on a Monotone.

Fin- Comienzo | End-Beginning

Practique este solo de Beethoven desde el final al principio. Utilice patrones de cuatro notas
articuladas: staccato TTTT, legato TTTT, legato TKTT, y legato TKTK.| Practice the Beethoven
solo from end to beginning. Use four tonguing patterns: staccato TTTT, legato TTTT, legato
TKTT, and legato TKTK.

Beethoven — Symphony No. 4
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https://www.2reed.net/Metodo/Echo/Level4/4_1_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_1_EchoClick.mp3
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf

Estudio | Etude
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Melodia | Melody

Brasil | Brazil

Conheceu Papudo? Tango Brasileiro
https://imslp.org/wiki/Conheceu papudo%3F.. (Souto%2C Eduardo)
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Eduarde Souto, arr. Ewell
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https://imslp.org/wiki/Conheceu_papudo%3F.._(Souto%2C_Eduardo)

Le Miracle de la Semeur
http:/ /vmirror.imslp.org/files /imglnks /usimg/8 /89 /IMSLP486085-PMLP787553-Nepomuceno_-
Le miracle.pdf

Alberto Nepomuceno, arr. Ewell
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http://vmirror.imslp.org/files/imglnks/usimg/8/89/IMSLP486085-PMLP787553-Nepomuceno_-_Le_miracle.pdf
http://vmirror.imslp.org/files/imglnks/usimg/8/89/IMSLP486085-PMLP787553-Nepomuceno_-_Le_miracle.pdf

arr. Ewell
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De lanterna na mao
Cancion folk/folk song
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mp3: fagot (bassoon) 1 | fagot (bassoon) 2

Extracto | Excerpt

A. Carlos Gomes. Lo Schiavo; Alvorada
http://vmirror.imslp.org/files/imglnks/usimg/6/6¢c/IMSLP696657-PMLP1087165-7fgl cg alvorada lo schiavo parts.pdf
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http://vmirror.imslp.org/files/imglnks/usimg/6/6c/IMSLP696657-PMLP1087165-7fg1_cg_alvorada_lo_schiavo_parts.pdf
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