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**% | Cadenzas

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metronomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio
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2. Articulacion | Articulation

*** | W. A. Mozart Symphony 41, IV. Use four methods of tonguing for the eighth note
passages: 1) staccato single tongue, 2) legato single tongue, 3) legato TKTT, 4) legato TKTK.
Identify the tempos at which each type of tonguing works best.

https:/ /vmirror.imslp.org/files /imglnks /usimg/2 /23 /IMSLP751821-PMLP1573-
04 MOZART SYM 41 - Bassoon I.pdf
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https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://vmirror.imslp.org/files/imglnks/usimg/2/23/IMSLP751821-PMLP1573-04_MOZART_SYM_41_-_Bassoon_I.pdf
https://vmirror.imslp.org/files/imglnks/usimg/2/23/IMSLP751821-PMLP1573-04_MOZART_SYM_41_-_Bassoon_I.pdf
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3. Ritmos (marque e interprete) | | Rhythm (Tap and Perform)

Wedge, pp. 317-318

Tschaikowsky Path.
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4. Entonacion y sincronizacion| Intonation and Synchronization

Five/Eight Plus (2023 Dec. 27)
Puntuacion musical | Score

rapida (fast) Terry B. Ewell
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Five/Eight Plus (2023 Dec. 27)
Fagot | Bassoon
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mp3, clave (harpsichord), mm. 160: A442 | A440 | | mm. 200: A442 | A440
rapida | fast: A442 | A440

5. Tocar en eco | Echo Playing

Escucha la melodia una o dos veces y luego trata de tocarla. En caso no puedas
hacerlo, escucha entonces la version del eco. La melodia esta al final de la leccion |
Listen to the melody once or twice and then try to play it. If unable to play the
melody, listen then to the echo playing. The melody is at the end of the lesson.
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Melodia | Melody: 442 | 440 || Eco | Echo: 442 | 440
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https://www.2reed.net/Metodo/Inton_Sync/Level4/4_20_Five_Eight_Plus_160_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_20_Five_Eight_Plus_160.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_20_Five_Eight_Plus_200_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_20_Five_Eight_Plus_200.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_20_Five_Eight_Plus_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level4/4_20_Five_Eight_Plus.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_20_Psalm24_Melody_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_20_Psalm24_Melody.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_20_Psalm24_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_20_Psalm24.mp3

Métodos de studio | Practice Methods
Direccionando el Rubato | Rubato Drives

*** | Practice various rubato drives, speeding up with the right pointing arrows and slowing
down with the left pointing arrows.

Original--Ravel
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Melodia | Melody

W'Ay!, Ayes!; 4 Canciones Incaicas

Peru

https://imslp.org/wiki/4 Canciones Incaicas (Valc%C3%A1lrcel%2C Theodoro)

Moderato semplice

Theodore Valedrcel, arr. Ewell
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H'Acuchu!, Vamos!; 4 Canciones Incaicas

Peru

https://imslp.org/wiki/4 Canciones _Incaicas_(Valc%C3%A1lrcel%2C _Theodoro)

Theodore Valedreel, arr. Ewell
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cadenza dim.

*** | Write Your Own Classical Cadenza!

Cadenza 1 Video *** | With Performance of Igusa’s Cadenza:

Espaifiol YouTube | mp4 | Transcripcion
English YouTube| _mp4 | transcript

Cadenza Examples

Cadenza 2 Video: Espaiiol YouTube | mp4 | Transcripcién
English YouTube | _mp4 | transcript

Cadenza 3 Video: Espaiiol YouTube | mp4 | Transcripcion

English YouTube |

mp4 | transcript
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https://imslp.org/wiki/4_Canciones_Incaicas_(Valc%C3%A1rcel%2C_Theodoro)
https://imslp.org/wiki/4_Canciones_Incaicas_(Valc%C3%A1rcel%2C_Theodoro)
https://youtu.be/6GMg4-E1Z24
http://2reed.net/espanol/Mozart/MozartConcerto6_BDP217Sp.mp4
http://2reed.net/espanol/Mozart/Transcripts/MozartConcerto6_BDP217TranscriptSp.html
https://youtu.be/GU_XzrzXLR8
https://2reed.net/bdp/Mozart/MozartConcerto6_BDP217/MozartConcerto6_BDP217.mp4
https://2reed.net/bdp/Mozart/Transcripts/MozartConcerto6_BDP217Transcript.html
http://2reed.net/Cadenzas/
https://youtu.be/M7iZ1mFDJic
http://2reed.net/espanol/Mozart/MozartConcerto7_BDP218Sp.mp4
http://2reed.net/espanol/Mozart/Transcripts/MozartConcerto7_BDP218TranscriptSp.html
https://youtu.be/M7iZ1mFDJic
https://2reed.net/bdp/Mozart/MozartConcerto7_BDP218/MozartConcerto7_BDP218.mp4
https://2reed.net/bdp/Mozart/Transcripts/MozartConcerto7_BDP218Transcript.html
https://youtu.be/tQcQGCJw42Y
http://2reed.net/espanol/Mozart/MozartConcerto8_BDP219Sp.mp4
http://2reed.net/espanol/Mozart/Transcripts/MozartConcerto8_BDP219TranscriptSp.html
https://youtu.be/AtE_-nO-zuo
https://2reed.net/bdp/Mozart/MozartConcerto8_BDP219/MozartConcerto8_BDP219.mp4
https://2reed.net/bdp/Mozart/Transcripts/MozartConcerto8_BDP219Transcript.html

Cadenza for the Mozart Bassoon Concerto, 1st Mov. by Vincent Igusa
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Cadenza for the Mozart Bassoon Concerto, 1st Mov. by Terry B. Ewell
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Cadenza for the Hummel Bassoon Concerto, 2nd Mov. by Terry B. Ewell

Kent State University, Oct. 1997, live recording, mp3 files
Hummel Bassoon Concerto, with Peter Amstutz, fortepiano 2nd Mov.
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https://2reed.net/Audio/Ewell/Hummel_II.mp3

Extracto | Excerpt

Maurice Ravel, Rhapsodie Espagnole. Rapsodia espanola | Spanish Rhapsody Spanish
Rhapsody.

https:/ /vmirror.imslp.org/files/imglnks/usimg/0/04 /IMSLP35093-PMLP05166-Ravel-
RapsodieEspagnol.Bassoons.pdf

*** | Perform with rubato.

Ravel — Rhapsodie Espagnole

2 ‘  feret 2 BASSONS
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https://vmirror.imslp.org/files/imglnks/usimg/0/04/IMSLP35093-PMLP05166-Ravel-RapsodieEspagnol.Bassoons.pdf
https://vmirror.imslp.org/files/imglnks/usimg/0/04/IMSLP35093-PMLP05166-Ravel-RapsodieEspagnol.Bassoons.pdf

W. A. Mozart, Symphony No. 41, IV.

https://s9.imslp.org/files/imglnks/usimg/6 /69 /IMSLP51182-PMLP01573-Mozart-K551.Bassoon.pdf
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https://s9.imslp.org/files/imglnks/usimg/6/69/IMSLP51182-PMLP01573-Mozart-K551.Bassoon.pdf
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Reproduccion de eco | Echo Playing
Psalmody for Psalm 24
https:/ /divineoffice.org/1224-adv-w04-sun-or/?date=20231224 (3:55)
arr. Ewell
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Version beta | Beta Version
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