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Nivel 4, Leccion 9 | Level 4, Lesson 9

Parada Dura, Parada Blanda: diminuendo de lengua (tecnica para
practicar) | Hard Stop, Soft Stop: Tongue Diminuendo (Practice
Technique)

Digitaciones | Fingerings | | Drones | | Métodos de studio | Practice Methods

Técnica | Technique

Todos los estudios técnicos se deben tocar con drones y metréonomo.
All technical studies should be played with drones and the metronome.

1. Escala y arpegio | Scale and Arpeggio

Ewell

A
™

J=120 L | Y e
hll I JTAA — r— I
s ——] — —

T -

-

|||‘\‘ L 1
1A
3]

- £, - \
= —

ol
.
LT
™

|
|

f
/]
-2
e
-2

#* s Ll
1 [Tl 1
That:] I |
it - d

)
L

\I
|
& +® = 29
T— T —

Copyright © 2023-24 by Terry B. Ewell.

METODO | METHOD 4/9 P. 1


https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/EwellArticles/BsnFingerings.pdf
https://2reed.net/2_drones.html
https://2reed.net/Metodo/MetodosDeStudio.pdf
https://2reed.net/Metodo/MetodosDeStudio.pdf

2. Articulacion | Articulation

Video: Se pueden cortar las notas con la lengua de diversas formas. (BDP
#195) YouTube (4:17) | mp4 (4:17).

Notes can be stopped with the tongue in various ways. (BDP #195) YouTube | mp4 (4:17).

Practique detener la cana de forma dura y suave con la lengua | Practice making
hard and soft stops to notes with the tongue.

] - 2
Hard Stop Soft Stop

Practique hacer un diminuendo con la lengua, gradualmente tocando la cana como esta
demostrado en el video. | Practice making a diminuendo with your tongue gradually
touching the reed as demonstrated in the video.
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https://youtu.be/dPwDYtzmbXc
http://2reed.net/espanol/videos/BeginBssnL8A_bdp197Sp.mp4
https://www.youtube.com/watch?v=v2j0q3uaxOA&t=257s
https://2reed.net/bdp/BeginningBassoon6_10/BeginBssnL8A_bdp197.mp4

3. Ritmos (marque e interprete) | Rhythm (Tap and Perform)
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4. Entonacion y sincronizacion| Intonation and Synchronization
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https://www.2reed.net/Metodo/Inton_Sync/Level3/3_12_Organ_442.mp3
https://www.2reed.net/Metodo/Inton_Sync/Level3/3_12_Organ.mp3

5. Tocar en eco | Echo Playing

Escucha la musica y luego tocala. El ejercicio completo esta al final de la leccion
Listen to the music and then play it. The full exercise is at the end of the lesson.

Eco | Echo: 442 | 440
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Métodos de studio | Practice Methods
Ritmos| Rhythms
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https://www.2reed.net/Metodo/Echo/Level4/4_9_EchoClick_442.mp3
https://www.2reed.net/Metodo/Echo/Level4/4_9_EchoClick.mp3

Estudio | Etude

Andantino. (J.- s0.) Jancourt, p. 36
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Melodia | Melody

Meéxico | Mexico

Mananitas (de Jalisco) | Early Mornings (from Jalisco)
Cancion folclérica | Folk Song

mp3: fagot (bassoon) 1 | fagot (bassoon) 2
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Sandburg, pp. 292-293, Arr. by Ewell
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Encantadora Maria | Maria Dear

J =56 .
. Espressivo Hague, pp. 22-23, arr. Ewell
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La Cucaracha | The Cockroach

arr. Mijail Santillan Rivera and Ewell
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Extracto | Excerpt

https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-
Ponce Cello Sonata Cello Part Complete.pdf

A Oscar Nicastro
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https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-Ponce_Cello_Sonata_Cello_Part_Complete.pdf
https://vmirror.imslp.org/files/imglnks/usimg/c/cc/IMSLP589573-PMLP948586-Ponce_Cello_Sonata_Cello_Part_Complete.pdf

Felix Mendelssohn, Symphony no.4, I.

https://vmirror.imslp.org/files/imglnks/usimg/0/0a/IMSLP35405-PMLP18979-Mendelssohn-
Sym4.Bassoon.pdf

Este ritmo en estacatto triple es complejo | The sustained triple tonguing is difficult.

Fagott |

Felix Mendelssohn

Symphony No. 4 i A Major, Op. 90 (Itahan)

Allegro vivace
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Reproduccion de eco | Echo Playing

Terry B. Ewell
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Mitado

https://www.2reed.net/Metodo/
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https://www.2reed.net/Metodo/
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